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FOREWORD

In 2009, we published an English version (the transla-
tion/transliteration) of the Tamil work, Diksita Kirtana
Prakasikai (S5e4s Sisseor Lgsmuilens) , By Nadasvara
Vidvan T. S. Natarajasundaram Pillai in the year 1936.

This is the Second Edition of our work., We have retained all
the introductory material from the First Edition of 2009, and i
we have included the Notations of all the 50 compositions in
Telugu.

We have improved the presentation with the latest typesetting
technology that was not available in 2009. The PDF file is now
generated using the XgIATEX engine of the popular and versa-
tile TEX/IATEX typesetting program, and we have used currently
available Open Type Unicode fonts for the Indian languages. At
the end of the book, we have also inserted an Alphabetical In-
dex of all the songs for quick and easy navigation.

P. P. Narayanaswami
Vidya Jayaraman
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DEDICATION

The year 2008, marks the birth cente-
nary of DR. V. RAGHAVAN (1908-
1979), so we DEDICATE this humble
contribution (in English) to his pio-
neering and untiring efforts in pop-

ularizing the compositions of Mut-
tusvami Diksitar.




Srihk

Diksita Kirtana Prakasikai

A collection of 50 compositions of
§r1 Muddusvami Diksitar
with svara notations

Part 1

written and published by

Nagasvara Vidvan

T. S. Natarajasundaram Pillai

the disciple of Sattantir Paficanada Ayyar,
the son of Tiruppamburam Svaminatha Pillai

Copyright [price Rs. 2.
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Sripurt vijayatar
tyagarat vijayatam |
diksito vijayatari
tatkitirvijayatam ||

V. Raghavan

TRANSLATION: Victorious be Tiruvarir; victorious be Lord Tyagaraja; victorious be
Diksita; and victorious be his kirtanams.
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omkararthamahopadesakaguha-
prajyaprasadaspadali
asmaddaksinaganajivasrutibhili
praptamitatod iha |
nadabrahmani nisthitassvacarita-
vyakhyata tadgauravali
muttusvami makhisvarali karunaya
nityarit prasidantu nali ||

V. Raghavan

TRANSLATION: He who received the boundless Grace of Lord Subrahmanya, the One
who revealed the meaning of Pranava; he who attained immortality by bestowing
his timeless compositions, the life blood of our karnatik music; he who became the
soul of the very spirit of Music; he who by his sporting acts and deeds, showed us
the essence of that spirit of Music — let him, the revered Muddusvami Diksitar,
confer his benign blessings on us!

*9fq0 — Dr. V Raghavan in STQeaTES &iqeriad] (I=IFHIUE 123 1)
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nadanubhiiti nirviti-
kamadugha jayati bhaktigandhadhya |
sangitopanisat $ri-
sarasvati diksitendranam ||

V. Raghavan

TRANSLATION: The speech of Diksita kings, which is Goddess sarasvati, which milks
out (grants) the pleasure of nadanubhiiti for the seeker, which is full of the (sweet)
fragrance of bhakti, and that which is like the upanisad for the music, is victorious.

AT TIRE RIHHT-

whartae fg

fooT

sangitarnavaparadarsinamuma-
skandattavidyam dvijar

muttusvamimakhiti lokaviditarn
tyagesapuryudbhavam |

ramasvami makhindrajarit paramaya
Srividyaya diksitari

dhyayamo bahudeévatanutikitarn

sahityasinitharii gurum ||

Brahmasri Anantharama Diksitar

TRANSLATION: I mediate on my guru, the one who had transcended the Ocean of
Divine Music, the one who was blessed with the skills and arts by the Divine
Mother and Skanda, the one the world celebrates as Muddusvami Diksita, the one
who incarnated in Tiruvariir, the abode of Lord Tyagaraja, as Ramasvami Diksita’s
son; the one who was ordained with the coveted $r7 vidya diksa, the one who sang
on the entire pantheon of Gods, the one who is the King among composers!
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Author’s Preface

Preface

In the year 1775, corresponding to the Tamil calendar year of manmatha,
Sri Muddusvami Diksitar incarnated in the very holy town of Tiruvariir,
and for about 60 years till the year 1835, about 100 years from now, cor-
responding to the Tamil calendar year of manmatha, he reigned as the
very embodiment of divine music.

Even before the age of 16, Sr1 Diksitar attained proficiency in the
veda, agama, kavya, nataka, alankara , jyosya, and other $astras . Under
the tutelage of his father Sri Ramasvami Diksitar, who was a titan in
the world of music, he mastered Vénkatamakhi’s treatise, the ‘caturdandr
prakasika’. Thus, acquiring knowledge, wisdom and great piousness, Sr1
Diksitar was initiated to the Srividya mahamantra by Sri Cidambaranatha
Yogi. He traveled with him to Kasi, stayed there for five years, and by
incantation of the mantra, he acquired the benign blessings of the Divine
mother.

Upon his return, he reached the pilgrim town of Tiruttani, and in
the sanctum of the presiding deity there, Sr1 Diksitar started reciting the
$ri subrahmanya paficadasaksari. Lord Subrahmanya appeared before him
there, and by putting rock candy and sugar in mouth, blessed him and
disappeared. Immediately, Sri Diksitar composed “$rinathadi guruguho”
in mayamalavagaula raga, there. From then on, he started composing a
number of masterpieces on Lord Subrahmanya and other deities, each
one brimming with devotion and lyrical excellence.

Subsequently, Sri Diksitar moved to Tiruvariir and continued to com-
pose profusely. He traveled to Ettayapuram to attend the second wed-
ding of his younger brother St1 Balasvami Diksitar. On the way, he saw
the parched and rain-starved crops, and was moved by the sight. To
seek the divine intervention of the compassionate amitesvari, he imme-
diately composed “anandamitikarsini”in raga amitavarsini, and even as
he was teaching it to his disciple, the rain clouds appeared in the sky,
and started raining in torrents. After attending his brother’s wedding at
Ettayapuram, and staying there for some time, in the year 1835, corre-
sponding to the Tamil calendar year of manmatha, month of aippasi and
kisna paksa caturdasi day, he attained the feet of Lord Subrahmanya.

Itisno wonder that every single composition of this great and blessed
soul brims with devotion, meaning, and melody, and is musically em-
bellished with gamakas and adornments so much and it shines bright




in all the prescribed rhythmic gaits, including vilaniiba (slow), madhya
(medium) and druta (fast).

It has been my very firm belief that if every vidvan and student played
or performed these compositions after fully absorbing and appreciating
the nuances of raga bhava (richness of melody), gamaka (embellishments
and adornments) and kalapramana (rhythmic gait) which lie buried in
these great treasures, I am sure that the listeners would then be able to
savor and enjoy the ambrosia of Sri Diksitar’s music.

It is indeed very unfortunate that these lyrically and musically rich
compositions have not been available to the public, now. One reason has
been that the vidvans (artistes) belonging to Sisya pararpara (lineage of
disciples) of Sri Diksitar have passed away. The second reason for this
has been that there has been no written Tamil publication duly notated
for both lyric and music, that could be easily understood by people in
Tamil Nadu.

For the aforesaid reasons, and to enable easy learning of Sri Diksi-
tar’s compositions, which had been my burning desire, I have now ven-
tured to publish them. I have had the good fortune of learning the com-
positions of Sri Diksitar from the revered Sattantir Paficanada Iyer, who
in turn had meticulously learnt them from the respected Tiruvardr Sri
Tambiyappan Pillai, the direct disciple of Sri Diksitar. Under Sri Pafi-
canada Iyer’s tutelage, I had learnt about 200 compositions of Sri Diksi-
tar, and thoroughly notated them for riga (melody), tala (rthythm), and
gamaka (adornments), under his supervision, which I have now endeav-
ored to publish. I seek to publish them all in 4 parts, each with 50 com-
positions each and the present publication is the first part.

The compositions herein have been published in Tamil duly notated
for lyric, melody, rhythm and musical adornments, so that they may be
easily learnt directly from there, by vidvans on their own, and by stu-
dents of music, with the assistance of able teachers.

When I had collated all these compositions and was not sure as to
how to publish them, the respected, SriT. L. Venkatarama Iyer, Advocate
in Madras, came forward to assist me. His passion and commitment
to popularize Diksitar’s compositions is very well known. It is indeed
extremely appropriate therefore that this book is published under his
very competent guidance and supervision.

Again, in publishing this book, I am greatly indebted for the unfor-
gettable contribution of Dr. V. Raghavan, who took the responsibility
as his very own, and personally undertook several tasks including ar-
ranging for printing and other activities, till the very end.




Ever since I initiated the publication of this book, my younger son
Cirafijivi Sivasubrahmanian had been extremely helpful, committed and
co-operative in assisting me in this endeavor of mine. I pray to invoke
the Grace of Lord Sivasanmukhanatha to bestow knowledge, wealth and
long life to him.

Tiruvizhimizhalai T. S. Natarajasundaram Pillai
14-2-1936 Tiruppamburam
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Notations

Detailed Notes

The gamakas printed as small and large fonts*, the way in which
they have to be intoned, and the kalapramana associated with
the tila as notated in the compositions as found in this book,
are detailed below.

Details of Gamakas

Notation Excerpt: S o SRSRSR

Sadja has to be intoned at its svarasthana and also oscillated to
show a trace of 7sabha. In general, this notation means that
the svara needs to be intoned by also showing the neighboring
svarasthana by way of oscillation.

Notation Excerpt: snns

Nisida has to be intoned with a trace of sadja and sadja to be
intoned with a trace of nisada, respectively via sodukkal. That
is, the notation implies that the svara needs to be intoned with a
trace of the next/adjacent svarasthana as marked with a postscript
or a subscript, and then descend back to the svara via sodukkal,
and vice versa.

Notation Excerpt: S/G\R /M

Every higher svara needs to be ascended to, from a lower svara
by gliding up, marked by “/” and every lower svara needs to be
descended to, from a higher svara by gliding down, marked by
" \ 7 .

Notation Excerpt: pdnsrgmpdnsigm

Svaras of the mandra sthayi are notated with a dot below them,
and those of the tara sthayi are notated with a dot above them.
Those in the madhya sthayi do not have such adornment. For
every composition, the arohana and the avarohana of the raga
has been given. The svara notation in normal font, signify sud-
dha tsabha, sadharana gandhara, Suddha madhyama, Suddha dhai-
vata, and kaisiki nisada, as applicable. Similarly, svaras notated

#In this English Edition, we employ small italics (for small), upright roman/bold (for large) fonts, respectively.




in bold font denote catusruti ¥sabha, antara gandhara, prati mad-
hyama, cathusruti dhaivatha, and kakali nisada, as applicable. In
the lyrics, those in smaller fonts need to be rendered in the 4th
degree of speed. For some svaras in regular/normal font size
(main svara), you may find svaras notated in smaller font size
(podi svara) preceding them. While intoning the main svara, the
trace of the preceding podisvara/gracenote needs to be shown/
intoned. The podi svaras notes by themselves do not have any
tala or sthana therein, in the composition.




Tala and kalapramana for svara
notated in larger fonts/upper case

signifies 1 aksara, 4 kalai— first kalam;
signifies %th of an aksara. 3 kalai;

signifies 1 of an aksara, 2 kalai— 2nd kalam;
signifies ith of an aksara, 1 kalai— 3rd kalam;

signifies 3th of an aksara and § kalai— 4th kalam.

Tala and Kalapramana for svaras
notated in smaller fonts/lower case

signifies 1 aksara, 4 kalai— 1st kalam;

signifies 3th of an aksara, 3 kalai;

ignifies % of an aksara, 2 kalai — 2nd kalam;
signifies 1th of an aksara, 1 kalai — 3rd kalam;

signifies 1th of an aksara and 3 kalai — 4th kalam.

oSO SR SO S S SIS S




Transliteration Scheme




Biographies

Natarajasundaram Pillai

Sésapillai migrated from Kalyanacolapuram near Mayavaram to Tiruppamburam.
He was well-versed in the agamas, and was a vainika. His son, Kuzhandaiveél Pillai
played the Sarinda. Kuzhandaivél Pillai’s wife was Vélamuttammal. Their sons,
Subbarayan and Svaminathan, initially learnt vina and music from their father,
and then took advanced lessons from Karainadu Ramasvami, the student of Mut-
tusvami Diksitar. Svaminatha Pillai began to learn Nagasvaram after hearing the
music of the likes of Tirumangalakkudi Muttuvirusvami Pillai. His brother, Sub-
baraya Pillai, learnt the Tavil. Tiruvadutturai adhinakarti, Mélagaram Subrahmanya
Deésikar, pleased by his music, built him a house in Tiruvizhimizhalai, and moved
them from Tiruppamburam to Tiruvizhimizhalai. He also introduced TiriSirapu-
ram Mahavidvan Minaksi Sundaram Pillai to him.

Svaminatha Pillai had two wives, the elder one was Pariptirnattammal of Kar-
cangudi. They had four sons: Natarajasundaram, Sivasubrahmanyam, Ayyan and
Muttvélappan. Natarajasundaram was born on 15th December, 1869. He, and
his brother Sivasubrahmanyam, were interested in music from their early years,
and were put under the tutelage of Ifjjikkudi Kumarappillai. After learning the
instrument, their father wanted them to increase their kirtana repertoire, and lo-
cated Umayalpuram Durasvami Iyer and Sattaniir Paficanada Iyer — who were
the repositories of Tyagaraja and Diksitar’s compositions, respectively, and ex-
pressed his desire. Svaminatha Pillai brought these two musicians to his town,
and made his sons learn under them.

Natarajasundaram Pillai and Sivasubrahmanya Pillai started the tradition of
nagasvaram rendering as a duet. It was said that Ramanathapuram Srinivasa Iyengar
and Sarabha Sastri were fond of their music. Rimanathapuram Srinivasa Iyengar
insisted on their music wherever his concert was arranged. Sarabha Sastry is
also said to have shown his harikatha niriipanams to Natarajasundaram Pillai to
seek his opinions on them. The tavil vidvans who accompanied them include:
Sri Vafichiyam Govinda Pillai, Mannargudi Palluppakkiri Pillai, Ammappettai
Pakkiri Pillai, and Vazhuvtr Muttuviru Pillai.

Among nagasvara vidwans, it was the more popular approach to learn musical
compositions as svaras and ignore the role of sahitya, as it was not applicable to
an instrument. However the composition will shine only if the sahitya elements
are incorporated with the necessary blowing techniques such as a—karam and tut-
tukaram at the appropriate places. Natarajasundaram and his brother were said to
have achieved fame in playing compositions on the nagasvaram keeping in mind
the sahitya bhava as well.

Natarajasundaram Pillai constructed a Vinayaka Temple near the house he
resided in Tiruvizhimizhalai and performed the Kuribhabhisekam in the year 1929.
During the one week festivities, some of the musical events that took place include




performances by Karaikkudi Subbaramayyar and Sambasiva Iyer, Nayina Pillai,
Ariyakkudi, Brnda and Mukta , the harikatha kalaksepam of C. Sarasvati Bai, the na-
gasvaram concerts of Perambaliir Angappa Pillai, Madurai Ponnusvami Pillai and
Tiruvidaimarudtir Virusvami Pillai .

Natarajasundaram married Sivakami ammal, the daughter of Dipambalpu-
ram Nallatambi Pillai. They had three sons and five daughters. Among them
are:— the famous flautist Svaminatha Pillai, Somasundaram Pillai who served
as the principal of the Pazhani temple Nagasvaram school, and Sivasubrahmanya
Pillai, a lecturer in Annamalai University.

Tirupamburam Natarajasundaram Pillai, the famed repository of Diksitar com-
positions, and known for his traditional Nagasvaram playing techniques, passed
away on November 16, 1938.
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Sattaniir Paiicanada Iyer

Introduction

Sattaniir Paficanada Iyer belonged to the $isya parariipara of Muddusvami Diksitar,
and is the guru of the some of the greatest musicians of yesteryears, including
Vina Dhanammal, Tiruppamburam Natarajasundaram Pillai, and Tirukkodikaval
Kisna Iyer. He played a major role in teaching and propagating the kitis of Diksitar
in the Tafjavir district, and later at Madras.

His Life and Times

Sattaniir is a small sleepy village in the Cauvery delta in Tafjjavir District, about
10 miles from Kumbakonam. Paficanada Iyer hailed from this place. Nothing is
known as to his antecedents, except that he hailed from a smarta Brahmin family.
Based on historical evidence, his life time can be mapped approximately as 1830-
1902. Dr. V. Raghavan and Justice T L Venkatarama lyer, in their accounts, state
that Paficanada Iyer was one of the youngest disciples of Muddusvami Diksitar
himself; however, based on the preface of the “Diksita Kirtana Prakasikai”, it is clear
that Paficanada Iyer was the $isya of Tiruvartr Suddhamaddalam Tambiyappan
Pillai (1785 — 1849), and not of Diksitar himself. After his tutelage under Tambi-
appan Pillai, Pafiju Iyer is said to have returned back to Sattaniir. This was prob-
ably when he taught Tirukkodikaval Kisna Iyer (maternal uncle of Semmangudi
Srinivasa Iyer) and Tiruppamburam Natarajasundaram Pillai. Pafiju Iyer shared
the same catholic outlook as that of his parama guru, Sti Diksitar. He taught the
two brothers about 200 k#tis of Sri Diksitar. Not only did he teach them, but also
made them write it down with the svara/gamaka notation, which he personally
checked and verified.

Pafiju Iyer seems to have moved to Madras where he was patronized by the
city’s music lovers. A number of contemporaries of Pafiju Iyer, especially those of
the Diksitar parariipara, such as Kekkarai Muthu lyer, for long a resident of Tiru-
variir, migrated to Madras. Vina Dhanammal started learning under Pafiju Iyer
during this period. A great many of Diksitar compositions such as “vinapustaka
dharinim”, in vegavahini, were taught to Dhanammal, who went on to make them
their very own. Dhanammal also seems to have learnt Diksitar compositions from
Keékkarai Muthu Iyer as well, especially the Sarikarabharanam composition “aksay-
alinga vibho”. Apart from her, another musician of merit, Saidapet Tirumalacar
also learnt from Pafiju Iyer at Madras.

While being famous for his authentic renderings of Diksitar’s compositions,
Pafiju Iyer seems to have been a viggeyakara in his own right as well. We do not
have any record of these compositions he had composed except, for the account of
Rangaramanuja Iyengar.
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Paiiju Iyer’s Music

The Preface by Tiruppamburam Natarajasundaram Pillai, dated 10th February,
1936, is apparently the earliest written publication referring to Paficanada Iyer.
This apart, we have accounts of Pafiju Iyer from Stlamangalam Vaidyanatha Bha-
gavatar (1866-1943), the famous harikatha exponent, Vina Dhanammal, and the
Tamizh tatta, U Ve. Svaminatha Iyer (1855-1942).

Sattaniir Paficanada Iyer was also called as Sattaniir Pafiju Iyer. He was one of
the greatest exponents of Diksitar kitis during the latter part of the 19th century,
who took great pains to popularize Diksitar’s compositions. Pafiju Iyer possessed
a powerful voice, an unnerving svara jiiana and the ability to correctly and impres-
sively articulate sahitya. And above all, Pafiju Iyer was a great exponent of tanam,
and he was referred with awe as “madhyamakala Pafiju Iyer”.

Titte Kisna Iyengar, in his 1964 Music Academy lecture, alludes to the six pri-
mary and eight secondary types of tanam, and credits Pafijju Iyer as the foremost
vocalist in this field in rendering all of them. Apart from tana, and madhyama
kala rendition. Pafiju Iyer was famous for his neraval expertise. Sangita Kalanidhi
Mudikondan Vénkatarama lyer, in his 1956 Music Academy lecture demonstra-
tion on neraval, mentions that Pafiju Iyer was the foremost in neraval in all the three
speeds.

Paiiju Iyer’s Musical Legacy

By far, the single biggest legacy that Pafiju Iyer left behind has been the corpus of
about 200 Diksitar compositions that he taught chiefly to Tiruppamburam Broth-
ers and Dhanammal. And this number represents the largest non-Subbarama
Diksitar—Ambi Diksitar lineage repertoire of Diksitar kitis. The repertoire of
Pafju Iyer’s Sisya parampara, and as validated by the notation of the 50 kitis in
this book, shows that only one kiti, “mahaganapathin vande”, in todi rendered by
this school and notated in this book is not found in Subbarama Diksitar’s magnum
opus, “Sarigita sa.mpradaya pradarsini”. It is worth noting here that Tiruppambu-
ram Natarajasundaram Pillai, and later, Sangita Kalanidhi Svaminatha Pillai had
been instrumental in popularizing Diksitar’s “caturdasa ragamalika” composition,
§r1 visvanatham”, composed on the deity at Kuzhikkarai near Tiruvarir.

Almost all the compositions of Sri Diksitar, rendered by Dhanammal’s fam-
ily can be ascribed directly to Paficanada Iyer. A total of about 20 to 25 kitis of
Muddusvami Diksitar, including the seven vara kitis find place in the repertoire
of Dhanammal family. This is what Dr. V. Raghavan says of Dhanammal’s tute-
lage under Paficanada Iyer, in his 1975 work on Diksitar, published by the National
Centre for the Performing Arts.




“It was from Paficanada Iyer that the great Vinai Dhanammal inherited
her Diksitar repertoire which then came to her daughters and grand-
daughters. Dhanammal always mentioned Pafijju lyer as Enga Ayya”
(Our Revered Master). The Diksitar songs and their renderings of this
line have the authentic vainika quality and the correct aesthetics of the
Diksitar style of composition. I have not listened outside of Dhanammal
family to “viinapustaka dharinim” in the rare Vegavahini, or to as sublime
a rendering such as they gave to “mamava pattabhirama” in manirangu.”

The Friday music soirees at Dhanammal’s house naturally featured a number
of Diksitar compositions. On one such Friday evening, Justice T. L. Vénkatarama
Iyer, an acknowledged authority on Diksitar’s compositions himself took Ambi
Diksitar to hear Dhanammal play. Here is the summary of his speech in the 1966
Music Academy Experts Committee deliberations, recording for posterity, on that
visit:

“Sangita Kalanidhi Sri T. L. Venkatarama Iyer recalled how his own
awakening into the beauties of Diksitar’s music was due to his first lis-
tening to Dhanam’s rendering on her Vina of Diksitar’s “tyagarajaya na-
maste” in begada, and how he had occasion to take his own guru, Ambi
Diksitar, son of Subbarama Diksitar, to Dhanammal. One of Dhanam-

mal’s gurus was Sattaniir Pafiju Iyer, --- .”

The musical lineage of Pafiju Iyer continues even today, through those who
learnt from various members of Dhanammal family, and from Sangita Kalanidhi
Flute Tiruppamburam Svaminatha Pillai.

Paficanada Iyer passed away in 1902, the same year and within a few months of
Patnam Subramanya Iyer’s passing away. Paficanada Iyer’s only son Mahadévan
was also his disciple and a violinist in his own right. St Mahadévan also passed
away sometime during the 1950’s, in Sattaniir village, leaving the family in dire
straits. No further information is available about the surviving descendants.

oS SRS SR CR O SR SIS




Family Tree

Kalyana Cozhapuram Sésappillai

Sarinda Kuzhandaivélu Pillai

Vélumuttammal

Nagasvaram Svaminatha Pillai — (1817-1880)
Kaccangudi Ponnammal & Nagammal

Tavil Subbaraya Pillai

Natarajasundaram Pillai ‘

Sivasubrahmanya

(15-12-1869— 16-11-1938) Pillai
Sivakami ammal )

Muttu
vélappan

Vélammal
(wife of)
Kumbhakonam

Sivakozhundu

Flute

Svaminatha Pillai
12-9-1899— 1961

SOURCE: “Mangala Isai Mannargal”, Tafjavar B.M.Sundaram,

Meyyappan Tamizhayvagam, 2001.




may Lord ganapati protect us

Diksita Kirtana Prakasikai

nadanubhiiti nirorti kamadugha jayati bhaktigandhadhya S |
sangitopanisat sri sarasvati diksitendranam ||

SDr. V. Raghavan in $iqeamAc i @a=ria (=& 9o 1 2o 1)
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